
to communicate, at a glance, all values 
of the project – its’ essential DNA – 
from story to headline actors, genre to 
production quality, and beyond.  Capturing 
these elements in a range of distinctive 
images is the challenge facing motion 
picture still photographers.

The world of film stills is a very different 
animal today than it once was. Those 
glorious, staged Hollywood classics of 
yesteryear by the likes of George Hurrell 
and Clarence Sinclair Bull are now history. 
Today, it is all about realism and images 
that could essentially pass as virtual screen 
grabs from the movie.  

Modern day films now require immense 
publicity to ensure success – some genres 
are heavily geared towards multimedia 
development for projects that boast 
extremely efficient interactive websites 
and others perhaps require the headline 
actors to be displayed on giant billboards 
– thus bringing a new set of challenges for 
the still photographer.

What sets Africa apart 
from other locations?  
What makes it unique?
Filming on location in South Africa provides 
a wonderful opportunity to showcase the 
skillset of our camera and sound technicians 
and production designers.  

Within the diversity of the locations 
Africa has to offer, sets can be constructed 
in any genre (from sci-fi to western to 
drama-documentaries set in any period) 
and the technical team brings to the screen 
and highlight to audiences the range of the 
landscapes that Africa offers.

What advice would you 
give to up-and-coming 
stills photographers?
First and foremost, you have to be a really 
competent photographer - buying a good 
DSLR is not the starting point!  Besides 
having a cinematographer’s eye with regards 
to framing and lighting, you must be able 
to work under pressure just like a press 
photographer or war correspondent would 
in an area of conflict.

To accomplish this you would require 
a thorough understanding of how a film 
is actually made whilst having a sound 
knowledge of absolutely everything that 
is connected to recording a digital image. 
This includes being proficient processing 

files in Photoshop, appending metadata, 
uploading to digital management 
platforms and supplying producers with 
the deliverables they are looking for to 
communicate with immediately.

Secondly, you must understand that 
merely studying scripts and the shooting 
schedules will not suffice to allow you to 
add value to a project.  To be effective, you 
have to have numerous conversations with 
the producers, director, cinematographer 
and production designer.

Lastly, you need to recognise that your 
status on set is pretty low and that you must 
keep a low profile for much of the time when 
filming is taking place, this demands self-
effacement.  Always remember, you are not 
the one shooting the movie; you have a very 
different role – you’re there only to enhance.
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Do you only work on films 
or do you shoot stills for 
commercials as well?
I come from an advertising and fashion 
photography background, but since 2002 I 
have worked primarily as a motion picture 
still photographer – covering both unit stills 
and the specials on feature films, drama 
television series and history documentaries.  
I was fortunate to learn about filmmaking 
quite some time ago by shooting stills 
campaigns for advertising agencies on the 
back of commercials. 

What are some of the 
unique or high profile 
stills shoots that you 
have worked on in Africa?
Recently, shooting in Morocco I completed 
working on ‘The Bible’, a 10-part mini-series 
for History Channel and the feature film 
‘Son of God’ produced by multiple Emmy 
award winner Mark Burnett. This is History’s 
most watched series to date, and led to me 
exhibit some of my images at the Highline in 
New York at the launch of the DVD/Blu Ray 
hosted by 20th Century Fox Entertainment. 

In South Africa, I worked on a classical 
western ‘The Salvation’, which has been 
included in the ‘Official Selection’ at Festival 
De Cannes this year.  It features a star-
studded cast such as Mads Mikkelsen, Eva 
Green, Eric Cantona, Mikael Persbrandt, 
Jeffrey Dean Morgan and Jonathan Pryce.

What are the greatest 
challenges facing your 
industry?
Motion picture stills, as the foundation of 
the publicity and marketing campaign, have
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Mads Mikkelsen in ‘The Salvation’ - Image courtesy Nordisk Film


